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EEPMON, Canadian National Icon

Bridging Heritage, Innovation, and State-Level Cultural Diplomacy

Born, raised, educated in Ottawa, Ontario, Canada
Digital Generative Artist & Entrepreneur
Cultural Envoy, Recognition, and Historical Value

o  Artworks in galleries, and national institutions like the Canadian Museum of
History, the Canada Science and Technology Museum, and the Canada Council
Art Bank.

O Served on the Canadian Museums Association Board from 2015-2021,
culminating his tenure as Vice-President of the national organization.

o  Represented Canada on minister-led trade missions to Japan (2023) and China

(2018), fostering cultural exchange and B2B partnerships.

Library and Archives Canada Scholar (2023)

Library and Archives Canada Inaugural Creator in Residence (2025)

Canada Pavilion Artist at Expo 2025 Osaka

Embassy of Canada to Japan, Prince Takamado Gallery solo show January 22 —

May 12, 2026.

Global Collaborations with World-Renowned Commercial Brands

CAAOM™N O

CANADA GOOSE AIR CANADA = Canada
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Embassy of Canada to Japan, in Tokyo

/-3-38 Akasaka, Minato-ku
Tokyo 107-8503, Japan

Prince Takamado Gallery

January 22 — May 12 2026

ebsite Links

e Exhibition Floor Guide PDF
e Prince Takamado Gallery

e Ottawa Art Gallery

e FEPMON



https://oaggao.ca/wp-content/uploads/2025/12/prince-takamado-gallery_eepmon-artworks.pdf
https://www.international.gc.ca/country-pays/japan-japon/galerie-prince_takamado-gallery.aspx?lang=eng
https://oaggao.ca/whats-on/exhibitions/digital-worlds-the-generative-art-of-eepmon-eepmon%E5%B1%95%EF%BC%9A%E3%83%87%E3%82%B8%E3%82%BF%E3%83%AB%E3%82%A2%E3%83%BC%E3%83%88%E3%81%8C%E7%94%9F%E3%81%BF%E5%87%BA%E3%81%99%E7%84%A1%E9%99%90/
https://eepmon.com/

Prince Takamado Gallery

e Named to honour the late HIH Prince
Takamado for his significant contributions
to fostering Canada-Japan relations.

e Exhibition Duration: 3 months and 20 days

e 7,800 sqg/ft (166 sq/m)

e Shaping the future of Canadian Heritage in
Digital Art & Innovation

° 6’ Prince Takamado Gallery



https://www.international.gc.ca/country-pays/japan-japon/galerie-prince_takamado-gallery.aspx?lang=eng

Curatorial & Exhibition Ke

Chief Curator Curatorial Coordinator Cultural Affairs Officer
OTTAWA ART GALLERY OTTAWA ART GALLERY Embassy of Canada to Japan

REBECCA BASCIANO ERIN BRUCE MIHOKO IIDA
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Digital Worlds: The Generative Art of EEPMON

EEPMON makes generative artworks—pieces produced
through computer programs that introduce chance, iteration,
and interactivity. By transforming digital information into visual
forms, he reveals how computer code can act as a creative
collaborator, generating works that are precise and
unpredictable, logical and poetic.

EEPMON'’s heritage is Chinese. He draws inspiration from both
Eastern and Western visual cultures, including influences from
around the world in his works. His long-running CityLights
series—sparked by his first visit to Shibuya and Shinjuku
districts in Tokyo, Japan—captures the lights and energy within
those urban spaces. In contrast, his Chaos Bloom series
features organic, fluid forms. These two bodies of work show
how the artist has evolved over two decades.

EEPMON’s works range from digital projections and
screen-based work to large-scale murals and NFTs. Within
these spaces, visitors will encounter many of the fictional
characters he has created to inhabit his digital worlds—figures
that blur the line between technology and imagination.
EEPMON’s work is rooted in values of innovation, sustainability,
and cross-cultural dialogue. His work bridges Canada, Japan
and the wider world. Collaborations with international brands
such as Canada Goose and Alpha Industries, reveal how
design, data and storytelling intersect, moving across cultures
and disciplines.

In Digital Worlds, human imagination and digital intelligence
merge, creating art that is fluid, borderless and endlessly
changing.

Générations infinies. Les univers d’EEPMON

EEPMON crée des ceuvres genératives — des pieces produites
grace a des programmes informatiques qui introduisent le
hasard, l'itération et I'interactivité. En transformant l'information
numérique en formes visuelles, I'artiste révele comment le code
informatique peut agir comme un collaborateur créatif, générant
des ceuvres a la fois précises et imprévisibles, logiques et
poétiques.

EEPMON est d’'origine chinoise. Il puise son inspiration dans
les cultures visuelles orientales et occidentales, intégrant des
influences venues du monde entier dans ses créations. Sa série
emblématique CityLights — née de sa premiére visite des
quartiers de Shibuya et Shinjuku a Tokyo, au Japon — capture
les lumiéres et I'énergie de ces espaces urbains. A linverse, sa
série Chaos Bloom présente des formes organiques et fluides.
Ces deux ensembles témoignent de I'évolution de l'artiste au
cours de deux décennies.

Les ceuvres dEEPMON vont des projections numériques et
créations sur écran aux fresques murales de grande envergure
et aux NFT. Dans ces univers, le public fait la rencontre de
plusieurs personnages qu’il a imaginés pour peupler ses
mondes numeériques — des figures qui brouillent la frontiére
entre technologie et imagination.

Le travail ' EEPMON repose sur des valeurs d’innovation, de
durabilité et de dialogue interculturel. Ses créations établissent
des ponts entre le Canada, le Japon et le reste du monde. Ses
collaborations avec des marques internationales telles que
Canada Goose et Alpha Industries révélent comment design,
données et narration s’entrecroisent, franchissant les frontieres
culturelles et disciplinaires.

Dans Générations infinies, I'imagination humaine et
I'intelligence numérique se fusionnent, créant un art fluide, sans
frontiéres et en perpétuelle transformation.
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Sample generative outputs that are conditioned by weather data

H L E! Ottawa x Tokyo

Generative Weather Art

Weather Generator App by EEPMON
created exclusively for the exhibition.
Gallery viewers can take home a
unique digital souvenir—a generative
artwork created in real time using
Ottawa, Canada and Tokyo, Japan
weather data.

Landing page screenshot of Weather Art Generator for
Ottawa and Tokyo

Refer to the exhibition floor guide
PDF for more information.



https://oaggao.ca/wp-content/uploads/2025/12/prince-takamado-gallery_eepmon-artworks.pdf
https://oaggao.ca/wp-content/uploads/2025/12/prince-takamado-gallery_eepmon-artworks.pdf

Digital x Analogue

* Canada
o W’

- EEPMON’s, Constellations — The Flow of Belonging debuted at
Expo 2025 Osaka is a generative artwork powered by Canadian
census data and is computer projected. Exhibited side-by-side ' |
is with Norman Takeuchi’s Super Bus that debuted at Expo 1970 [, (S
Osaka. EEPMON’s work was inspired by Norman’s creation.

'

¥ Refer to the gallery floor quide for more information.


https://oaggao.ca/wp-content/uploads/2025/12/prince-takamado-gallery_eepmon-artworks.pdf
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Above:
Embassy of Canada to Japan
Public Affairs Team
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stands

unique digital artworks

EEPMON demonstrated
in real time by

Canada to Japan
his Weather Art

lan G. McKay,
Ambassador of
and Special
combining weather

data from Ottawa
Canada and Tokyo,

EEPMON

with

Envoy for the
Indo-Pacific.
Generator, creating
Japan.

Photo taken in
January, 2026
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From Expo 2025 Osaka to
the Prince Takamado Gallery
2026, EEPMON poses with
Laurie Peters,

Deputy Ambassador,
Embassy of Canada to Japan

Photo taken in
February, 2026
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Representatives from Canada Goose (left) and Air Canada (right)
Both are the sponsors of EEPMON’s Digital Worlds exhibition.
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